
The Rock Painting Site at Molcott
by Katharina Lommel

The Molcott site is on a hill that slopes westwards down to a bend in the Hann River. By
the path stands a single Mushroom-shaped rock with a series of overhangs which protect
the paintings from the elements.
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The largest of the paintings, on the south-west side of the rock, is visible from a distance of
up to 800 metres. It shows a group of four (formerly five) snakes, whose bodies are outlined
in yellowish-brown and black on a white ground and filled in with yellowish-brown dots.
The eyes are drawn as black patches with a border of ochre yellow interspersed with black
dots; in one or two instances a line runs between the eyes and tapers into the form of a
forked tongue. Above the snakes in the centre is a depiction of a small dog. At the edges
of the composition one notices traces of previous paintings which are very similar to the
present pictures, with the exception that the scaly appearance of the skin is indicated by
parallel rows of yellow lines culminating in black dots.

The painting- site at Molcott

Photograph (1955) showing the layout of the site.The painting, executed on the underside

of a rock shelf and sheltered from the elements, is visible for several hundred metres.
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Four Snakes

136 x 135 cm

In a small alcove in the sloping surface of the rock face, is a Wandjina painting, now

faded, which is evidently of older vintage. On the right Katharina is shown copying the painting.

To the right of the main painting are several older pictures, now faded, which also
appear to be depictions of snakes. Further to the right, in a small recess in the sloping
surface of the rock face, there is a faded Wandjina painting which is evidently of older
vintage. A second painting of this type is to be found on the left of the main picture;
here, the only visible features are the snake’s head, and beneath it, can be seen the head
of a kangaroo, which was evidently repainted twice on separate occasions. Both of the
latter paintings are executed in an ochre yellow which has faded with age, but one can
still make out the eyes and ears, drawn from a frontal perspective, and the muzzle,
which is depicted in profile. The sculptural potential of the rock’s natural contours is
exploited to the full.

Close by this painting we found two smaller Wandjinas and a depletion of a kangaroo
which were clearly very new and executed by an unskilled hand. One of the Wandjinas is
outlined in red, the other in yellow ochre. The infill is black, and the ground a bluish white.
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Two small Wandjinas and a depletion of a kangaroo 

On a vertical rock face near this shelter, one notices trails of yellow and red paint which
were presumably depictions of snakes, together with a tree-like shape in yellow ochre. The
ceiling of the next shelter is decorated with three snakes, two larger examples in yellow and
a smaller one in red. These pictures, too, are faded, but the remaining traces are clear
enough to differentiate them from the other paintings at the same site. They were evidently
painted very hastily, and their style dates from an earlier period.

A further shelter contains a total of 27 Wandjinas, crudely outlined in yellow. This group
has often been photographed, and we decided not to copy it.

The sloping ceiling of yet another shelter features a painting of two echidnas which is evidently
new and stylistically related to the main painting.

According to the natives, the creature in the main painting is not an Ungud snake but a member
of the venomous, yellow-skinned species known as Bamalu, which has its ÔgraveyardÕ here.
Beneath the picture of the snake with the indentations, one finds a number of cut and polished
stones, signifying that Walanganda created snakes here by cutting their souls out of the rock.


